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INTRODUCTION. 


PAINTING  having  already  had  fo  many  eloquent  and  powerful  Advo¬ 
cates,  it  would  now  feem  impertinent  to  tire  the  Reader  in  endeavour¬ 
ing  to  prove  that  Art  noble  and  delightful.  That  it  is  fo,  the  Ingeni¬ 
ous  have  always,  in  the  dronged  Manner  confefs’d,  by  their  conftant  Atten¬ 
tion  and  Encouragement  :  Therefore,  the  only  Ufe  here  made  of  an  Intro¬ 
duction,  will  be  to  inform  the  Purchafers  of  this  Work,  of  the  Plan  on  which 
it  is  executed. 

The  Rules,  which  will  be  here  laid  down,  for  the  executing  the  pleafing 
Branch  of  Painting,  of  which  this  Book  is  to  treat,  are  the  Refult  of  real 
Practice,  and  deliver’d  without  the  lead  Referve.  In  Regard  to  the  engrav’d 
Defigns,  it  may  be  thoughr,  that  they  might  have  been  better  reprefented  by 
Copies  from  the  great  Matters,  who  have  excel  I’d  in  Flower-Painting  •,  fuch 
as  Baptifie ,  Vanhuyfom ,  Verelft ,  &c.  The  Author  is  confcious  of  the  Force  of 
this  Objeftion  *,  but  as  many  prefer  an  original  Work,  for  the  fake  of  its  ori¬ 
ginal  Particularity,  it  is  here  chofe  to  draw  them  immediately  from  Nature. 

Drawing  from  Flowers  need  not  be  loaded  with  mathematical  Rules,  yet 
there  is  one  which  we  mutt  always  retain,  in  order  to  draw  properly  from 
Nature  *,  and  that  is,  Flowers  are  fuppos’d  in  general  to  be  round  when  feen 
in  Front,  and  to  appear  oval  in  Proportion,  as  they  are  more  or  lefs  turn’d 
from  the  Eye  :  But  a  Circumftance  of  the  greateft  Confequence  to  an  elegant 
Representation  of  this  Part  of  Nature,  is  chufing  the  Flower  in  its  proper  State 
for  Copying.  The  Gardener  may  admire  his  Flower  when  mod  regular  and 
compaft,  but  the  moft  fuccefsful  Painters  have  always  chofe  to  reprefeni  their 
Blofloms  as  ripen’d  to  a  Degree  of  Loofenefs,  fubjeft  to  be  folded  and  play  in 
the  Wind.  By  taking  the  Liberty  here  recommended,  the  Propriety  of  dried 
Drawing  will  dill  be  adher’d  to  *,  and  the  young  Praftitioner  will  happily 
avoid  the  lifelefs  Formality  of  flat  Drawing,  and  the  Errors  of  an  unlimited 
Fioridnefs.  There  are  indeed  many  curious  Plants  that  their  own  particular 
Beauties  would  appear  formal  in  Painting,  and  they  are  therefore  omitted,  or 
only  occafionally  drawn,  for  the  Ufe  of  the  Botanid,  when  fuch  Accuracy  is 
requir’d,  that  the  drifted  Formality  of  Drawing  cannot  then  become  a  Fault. 

A  C  O- 
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C  O 


O  U  R  IN  G 


IS  not  here  to  be  underflood,  as  only  the  putting  in  the  Colours  prefented  by 
Nature  on  the  Flowers  ;  but  iikewife  the  Shadowing  thole  Colours,  in  fuch 
a  Manner,  as  to  have  the  lame  Effect  in  the  inner  Parts  of  the  Flower,  as  the 
Out- Line  has  to  the  Extremities.  It  is  a  general  Rule  in  Painting,  that 
the  Light  fhouid  come  in  from  the  Left-Hand  *,  and,  confequently,  the 
Right-Side  of  the  Object  mull  appear  darkelt ;  But  the  Thinnefs  of  the 
Petals*, in  fome  Flowers,  admitting  the  Light  through  them,  there  will  hap¬ 
pen  neceffary  Lights  to  be  Ihewn,  tho*  on  the  Right-Hand  Part  of  the 
Flower }  which,  in  a  more  folid  Subllance,  would  appear  abfolutely  dark. 

The  Limits  of  the  Work,  and  as  I  prefume,  the  Student’s  Defire  to  come 
to  the  practical  Part,  occafions  the  being  as  brief  as  poffible  on  the  Theory  of 
the  Study.  The  Painter,  who  may  perhaps  fmile  at  the  Plainnefs  and  intend¬ 
ed  Simplicity  of  thefe  Inftrudlions,  Ihould  confider  that  this  is  a  Work  not 
addrefs’d  to  thofe  who  are  already  Artills,  but  an  Invitation  to  the  young  un- 
inftru&ed  Admirers  of  Painting  to  the  Pra&iceof  this  delightful  Branch  of  it. 

The  principal  COLOURS  ufed  in  FLOWER-PAINTING. 

White ,  -  Flake- White.  :  .  tm.  :i 

Reds , — . -  -  ■  Carmine,  Lake,  Vermillion,  Red  Lead. 

Blues , -  Ultramarine,  Bice,  Pruffian  Blue,  Indico. 

Green ,  -  Sap-Green. 

Yellows , -  Gamboge,  French  Berries. 

Browns ,  —  Gall-Stone, 

Blacky - -  Indian  Ink. 

Carmine 

*  Petal  is  the  Term  ufed  in  Botany  to  exprefs  that  Part,  or  Parts,  of  the  Plant, 
which  compofe  the  Bloilom,  ’Tis  necefiary  to  make  ufe  of  this  one  Term  of  that 
Science,  as  there  will  be  Occafion,  in  the  Courfe  of  this  Work,  to  befcribe  the  particular 
Parts  of  the  Flowers. 


Carmine  is  to  be  temper’d  in  your  Shell  with  Gum- Water ;  and  adding  a 
little  Spirits  of  Hartftiorn,  when  ufed  for  the  pale  Colour,  it  gives  it  a  very 
pleafant  Bloom  for  Flowers. 

Sap-Green,  Gamboge,  and  Indian  Ink,  are  only  to  be  diluted  with  fair 
Water. 

The  Colour  is  to  be  extracted  from  the  French  Berries,  by  breaking  them  a 
little  and  pouring  boiling  Water  on  them,  adding  a  little  Allum. 

The  other  Colours  mud  be  ground  fine  on  a  Stone,  with  Gum-Water  pro¬ 
portion’d  to  their  Quality. 

Lake,  Pruffian  Blue  and  Indico,  being  liable  to  crack,  a  little  Sugar- Candy, 
dilfolv’d  in  weak  Gum- Water,  is  preventive  to  that  Inconveniency. 

Gum-Arabic  is  what  is  ufed  :  aTis  neceflary  to  chufe  the  cleared  it  being 
very  edential  to  the  Beauty  of  the  Colours. 

The  Pencils  are  thofe  of  Camels  Hair.  The  younged  Pra&itioner  need 
hardly  be  inform’d,  that  it  is  bed  to  chufe  thofe  that  taper  to  one  and  a  fine 
Point,  without  being  fubjed:  to  fplit  at  the  Ends,  For  painting  Flowers,  they 
are  bed  of  a  moderate  Length  in  the  Hair. 

If  the  Colours  fhould  happen  not  to  work  freely,  occafion’d  by  any 
Greafinefs  of  the  Paper,  a  little  of  the  Gall  of  an  Ox  or  a  Fifh,  the  latter  being 
preferable,  will  greatly  ailid  the  Freedom  of  the  Pencil. 

N.  B.  Ladies  and  Gentlemen  may  be  fupply’d  with  the  aforementioned  Co¬ 
lours,  and  all  others,  carefully  prepar’d  :  Alfo  all  Materials  for  Drawing 

and  Painting,  at  the  mod  reafonable  Rates,  by  the  Publifher  of  this  Work. 


INSTRUCTIONS 

FOR  ...  J 


/.HYACINTH. 

HYACINTHS  are  Blue,  or  White  ;  others  are  White,  with  a  faint  Tinge 
of  Crimfon.  The  Blue  Ones  are  began  with  Bice,  fhadowing,  with 
Prujfian  Blue,  and  finifhing  with  Indico.  The  light  Parts  may  be  work’d  at 
Dilcretion,  either  leaving  the  Paper,  by  neatly  fhading  with  Bice,  or  by  lay¬ 
ing  it  all  over  and  heightning  with  White.  The  White  Hyacinths  may  be 
colour’d  in  the  fame  Manner  as  the  White  Lilly.  For  thofe  with  a  Blufh  of 
Crimfon,  a  faint  Tinge  of  Carmine  mud  be  tenderly  wafh’d  over,  and  finifh- 
ing  as  directed  for  the  White  Ones.  If  Ultramarine  is  ufed  inftead  of  the  Bice, 
it  will  make  the  Work  appear  more  delicate.  The  Stalk  and  Leaves  are  a 
bluifh  Green,  done  with  the  fame  Mixture  as  the  Lilly. 

2.. cyclamen. 


r  |  THIS  Flower  is  a  purplifh  Red.  Its  Stalk  is  Redifh  at  the  Bottom,  and 
1  Whitifh  upwards.  The  Leaves  are  a  deep  Green  on  the  Upper-Side,. 

w  •  il*  L/  ■  i  1  a  i  n  n  * 


and  a  redilh  Purple  underneath. 


3.  Double  CROWFOOT. 


THE  Flower  is  Yellow ;  the  Stalks  a  whitifli  Green,  ting’d  with  Red 
towards  the  Bottom  \  the  Leaves  alfo  a  very  pale  Green. 


[  6S  ] 

HEN  and  CHICKEN  D  A  I  S  E  Y. 

THE  principal  Flower  is  variegated  with  White  and  Red  ;  the  Little  Ones 
winch  furround  it,  nearly  all  White  ;  the  Stalks  a  pale  Green  tinl’d 
wun  Red  at  the  Bottom  ;  the  Leaves  a  pleafant  Green.  t  >  -S  d 


A 


S- 


OLCHICUM. 


Pale  ptirpliA  Cnmfon  is  the  Ground  Colour  of  this  Flower,  which  h 
fpotted  with  a  deep  Red  ,  the  Leaves  a  deep  Green. 


6. 


CROCUS. 


THMirWl  f  IS  Te  ow’  very  tenderly  dripp’d  with  Purple  in  the 
Middle  of  each  Petal ;  or  pale  Purple,  dripp’d  with  a  deeper  Tinft  of 

tne  iame  Co  our:  For  the  Colouring  of  which  we  refer  the  Practitioner  to  the 

F1°Wers  °f.the^ame  Col?ur  elfewhere  treated  of.  The  Leaves  are  a  dark  Green 
with  a  White  Vein  up  the  Middle  of  each.  The  Film,  which  furrounds  them 
at  the  Bottom,  is  a  pale  whitilh  Brown.  U0C1S  t,lem 

S  N  O  W  -  D  R  O  P. 

THE  Whole  of  this  Flower  is  White,  excepting  an  Edge  of  Green  on  the 
inner  Petals.  The  Stalk  is  Pale,  and  the  Leaves  a  bluifh  Green. 

<$.  Double  H  Y  P  A  T  I  C  A. 

T“  Le,vS di&C!” ‘  *"*  **  Gre“’  ***  «<**<•. 

Q  •  Double  VIOLET. 

THE  Flower  is  a  deep  Blue,  with  a  Tinpre  of  Purnle  •  11 

-  ...  ,inS'd  »ai>*«dUh  Purple  cowards  ,  SlS” 

/&.  PAS  QJJ  E  FLOWE  R. 

T^rSr-,'8  r  r Ch  iW  Tifll  Purple :  the  Stalk  a  whitifli  Green,  but 
R«iilh.  nidt  1£  Bafc  ’’  t  l£  Leaves  a  Pale  whitilh  Green  ;  their  Foot-Stalks 


Single 

% 


[  66  ] 


//.  Single  ANEMONE. 


SO  M E  Anemone's  are  Purple,  others  Scarlet,  and  others  are  pale  ftraw 
Colour,  dripp’d  or  (potted  with  Crimfon.  The  Purple  Ones  are  to  be 
painted  with  a  Mixture  of  Prujfian  Blue  and  Carmine,  finidiing  the  ftrongeft 
Parts  with  Indico.  The  Scarlet  Ones  are  to  be  done  according  to  the  Direc¬ 
tions  given  for  the  Scarlet  Martagon ,  in  Page  71.  The  Variegated  Ones  are 
to  be  firft  cover’d  with  a  thin  Wadi  of  Gamboge,  fhading  with  Biftre.  For 
the  Crimfon  Stripes  or  Spots,  a  Lay  of  Carmine,  fhading  with  the  fame  Co¬ 
lour  5  for  the  dark  Parts  Indieo.  The  Leaves  may  be  done  as  thofe  of  the 
Guelder  Rofe.  The  Stalk  is  Brown. 


/  2.  M  E  Z  E  R  I  O  N. 


A  Pale  Crimfon  is  the  Colour  of  the  Flower  when  fee  n  open  the  Outfidc 
much  deeper  \  the  Stem  is  Brown  *,  the  Leaves,  which  but  juft  appear 
whiie  the  Flowers  are  in  Bloom,  area  pleafant  Green. 


/<3#  Double  DAFFODIL. 


rnHE  Large  Outer  Petals  are  a  pale  Yellow  ;  the  Inner  Ones  deeper  ;  and 
j  the  Small  Ones,  partly  underneath  the  Large  Ones,  Orange  Colour. 
The  Stalk  and  Leaves  are  to  be  done  as  the  Jonquil ,  in  Page  68. 


/A-  Double  ALMOND  BLOSSOM. 

TH  E  Flower  is  fomewhat  deeper  then  the  Single  One  \  the  other  Parts 
are  to  be  colour’d  exa&ly  the  fame. 

/£.  ALMOND  BLOSSOM. 


THIS  early  and  beautiful  Flower  is  a  pale  Rofe  Colour,  fomewhat  inclin¬ 
ing  to  the  Purple.  A  very  faint  Wafh  of  Carmine  muft  be  laid  all 
over,  fhadowing  neatly  with  a  reddifli  Purple,  made  with  Carmine  and  a  very 
little  PruJJian  Blue.  The  Stem  is  Brown,  done  with  Biftre,  finifhing  with 
Black.  The  Buttons  are  a  pale  Yellow.  The  Foot-ftalks  and  Cups  of  the 
Flowers  are  a  pale  Green.  Scarce  any  Leaves  appear  while  the  Flower  is  in 
Bloom,  excepting  a  few  beginning  to  (hoot  at  the  Ends  of  the  Branches,  which 
are  a  pleafant  Green  ;  begun  with  Sap-Green,  finilhing  with  French  Berries 
and  Indico, 


CROWN 


t  6  7,  ] 

/ £.  CROWN  IMPERIAL. 


THIS  Flower  is  a  rich  Orange* Colour  *,  began  with  a  Lay  of  Gamboge, 
and  on  that  another  of  Red-Lead,  fhadowing  with  Carmine.  The 
Leaves,  whch  in  a  very  fingular  Manner  crown  the  Flower,  are  to  be  done  as 
directed  for  the  Leaves  of  the  Guelder  Roje^  in  Page  68.  The  Stalk  is  ting’d 
with  Brown. 


iy.  AURICULA. 

THIS  beautiful  Flower  is,  by  the  Gardener’s  Art  fo  varied,  that  a  parti- 
cular  Defcription  of  its  Varieties  would  be  endlefs.  A  much  efteem’d 
Sort  is  to  be  colour’d  thus  :  Begin  with  a  pale  Lay  of  Gamboge,  fhadowing 
it  with  Biftre,  leaving  a  broad  Space  round  the  Centre  White  ;  which  Parc 
is  to  be  fhadow’d  with  India n  Ink,  mix’d  with  Sap-Green  :  Then  that  Part 
which  is  begun  with  Gamboge  is  to  be  variegated  with  a  purplifh  Red,  made 
by  a  Mixture  of  Carmine  and  Pruffian  Blue.  The  Hollow  in  the  Centre  muft 
be  a  ftrong  Yellow,  fhadow’d  with  Gall-Stone.  This  done,  it  is  to  be  neatly 
dotted  with  White,  moftly  on  the  Centre  ;  mixing  Indian  Ink  proportionably 
with  the  White,  as  the  Flower  becomes  dark.  The  Stalk  and  Leaves  are  a 
greyifh  Green,  to  be  painted  with  a  Mixture  of  of  Sap-Green,  White,  and 
Indico  \  adding  more  Indico,  for  the  Shades. 


/$.  DAFFODIL. 

THIS  Flower,  with  its  Stalk  and  Leaves,  are  be  painted  in  the  fame  Man- 
der  as  the  Jonquil ,  defcrib’d  in  Page  68. 

/^.  FRIT  ILL  ARY. 

ADULL  redifh  Purple  is  for  the  Ground  Colour  of  this  Flower,  and 
check’d  with  a  deeper  Colour,  or  fometimes  with  a  dufky  Yellow.  The 
Stalks  and  Leaves  are  a  blue  Green. 

2.  0.  Double  HYACINTH. 


THIS  Flower,  with  its  Stalk  and  Leaves,  are  to  be  colour’d  in  the  fame 
Manner  as  the  Single  One,  defcrib’d  in  Page  64. 


£/.  ANEMONE. 


OF  thefe  Flowers,  efpecially  the  Double  Ones,  there  is  fuch  a  Variety,  and 
the  Colours  on  them  fo  diverfify’d,  that  we  can  only  mention  the  ricbeft 
Sorts,  and  leave  the  Practitioner  to  the  Study  of  Nature,  that  inexhauftible 
Fund  of  Improvement.  The  large  Petals  are  White,  fcriped  or  clouded 

with 
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with  Carmine.  The  fmall  Petals  are  done  with  a  pale  Straw  Colour,  fhacled 
with  neat  Lines  of  Carmine,  or  Green  made  with  Indico  and  French  Berries, 
according  to  Fancy.  The  Stalk  is  Brown,  by  a  Mixture  of  Carmine  and  Sap- 
Green,  fhaded  with  Indico  and  Carmine.  The  Leaves  Sap-Green,  and 
finifh’d  with  French  Berries  and  Indico. 

22.  PARROT  TULIP. 


THIS  Flower  differs  in  Shape  greatly  from  the  other.  Tulips,  being  jagg’d 
at  the  Edges  *,  and,  from  the  Back  of  each  Petal,  appear  Parts  jcnuch 


rei'embling  the  Beak  of  a  Bird  *  from  whence  its  Name.  Sfi*  ^  rt 't 

fafts. £ J/£i:h£  A'ifk  a*  J2* *96 £■  Cr+* **'*-*■*,  /3 ^ertr/u .  (Z/%/  _  ^ 

2.3.  guelder  ROSE.  ‘ 


r~jp  HIS  Flower  it  White  *,  to  be  painted  in  the  fame  Manner  as  the  White 
Jk  Lilly ,  making  the  dark  Side  pretty  ftrong,  in  order  to  give  Roundnefs 
to  the  Clutter.  The  Leaves  are  to  be  done  with  Sap-Green,  fhading  with 
Indico  and  French  Berries.  The  Stem  is  a  blackifh  Brown,  being  woody  ; 
to  be  done  with  Biftre,  fhadowing  with  Indian  Ink. 

24.  J  0  N  QJJ  I  L,  Do  uble  and  Single. 

BOTH  thefe  Flowers  are  a  fine  Yellow ;  the  Cup  in  the  Middle  of  the 
Single  One  Orange- Colour,  laid  firft  with  Red-Led,  over  which  a  Lay 
ot  Gamboge,  and  fhadow’d  with  Carmine  ;  the  darkeft  Parts  with  Carmine 
and  Indico.  The  other  Parts  of  the  Flower  Gamboge,  fhadow’d  with  Gall- 
Stone  ;  and,  in  the  darkeft  Parts,  with  Biftre  and  a  little  Carmine.  The 
Stalks  and  Leaves  are  a  bluiftt  Green,  made  with  Pruffian  Blue  and  Sap- 
Green  ;  adding  Indico,  in  the  darkeft  Parts. 


2^.  T  U  L  I  P>  2 

THIS  Flower  is  not  at  all  inferior  to  the  Carnation ,  as  to  Variety,  though 
fomewhat  different  in  Difpofuion  of  Colour,  the  Tulip  being  generally 
ornamented  with  Stripes  of  various  Colours.  Crimfons  and  Purples,  upon 
either  a  White,  Yellow,  or  Straw-Colour  Ground,  are  the  moft  common. 
For  the  Mixtures  and  Shading  which  Colours,  any  Student,  by  recolle&ing 
the  preceeding  Direction,  will  be  enabled  properly  to  colour  this  Flower. 
The  Leaves  and  Stalk  may  be  done  in  the  fame  Manner  of  thofe  of  the 
Carnation . 

26.  ROSE. 

ririHE  Rofe  is,  and  veryjuftly,  the  Favourite  of  the  Painters  ;  feldom  left 
1  out  in  any  Compofition,  where  it  can  be  admitted.  Efteem’d  for  its 

natural  Tendernefs  of  Colour,  and  Boldnefs  of  Shape,  itfurnilhes  Matter  for 

the 
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the  mod  maderly  Pencil.  Our  common  Method  of  Colouring  this  Flower, 
is  to  begin  with  a  Lay  of  thin  Carmine-,  and  to  Shadow  it,  by  ufing  the  Car¬ 
mine  in  Degrees  thicker,  and  confequently  darker.  This  Manner,  by  its  gay 
Appearence  at  fird,  courts  the  Eye,  but  is  evidently  erroneous  for  notwith- 
ftanding  the  fined  Colours  we  can  life  are  but  Dirt,  when  compar’d  with  the 
natural  Gaiety  of  the  Tints  on  Flowers,  yet  the. Colouring  the  Rofe  with  Car¬ 
mine  only,  gives  it  a  difagreeable  and  unnatural  Glare  :  To  prevent  which  it 
is  here  recommended,  after  the  fird  or  lighted  Carmine  is  laid  on,  to  foften  it 
with  a  faint  Wafh  of  Prujfian  Blue,  then  proceed  with  pure  Carmine  ;  and,  to 
give  Power  to  the  darked  Parts -of  theTlower  and  Roundnefs  to  its  Appear¬ 
ance,  add  alittle  Jnclico.  '  If  one  is  refprdtntedTo  much  blown  as  to  fhew  the 
Buttons  in  the  Middle,  they  -are  fird  to  belaid  .with  Gamftoge  and  ffi^dow’d 
with  Gall :S tone.  The  Stalks  are  browmlh,  donewitji  Sap-Green  and  a  little 
Carmine  *,  adding  Indico  for  the  Shades,  on  the  dark  Side.  The  Upper-Sides 
of  the  Leaves  are  done  with  Sap-Green,  diadow’d.  with  French' jSerjies  and  In¬ 
dico  mix’d  together,  to  make  a  dark  Green.  The  Barks,  or  Under-Sides,  are 
adullifh  Green,  made  with  White,  Indico  and  a  little  Sap-Green.  It  it  not 
pleafing  in  Nature,  but  to  make  fome  of  the  Leaves  a  yellowifii  Brown,  as  if 
withering,  gives  a  natural  and  pleafant.Air  in  Painting  •,  which  is  to  be  done 
with  a  Mixture  of  Ganlboge,  Sap-Green,  and  Carmine. 

27.  R  A  N  U  N  C  U  L  A. 

/ 

RANUNCULA’s  are  varioudy  colour’d  :  Some  are  White,  edg’d  or  cloud¬ 
ed  with  Crimfon  ;  others  Straw-Colour,  or  Yellow,  driped  with  Scarlet, 
which  may  be  executed  acccording  to  the  Directions  given  for  other  Flowers 
of  the  fame  Colour,  a  Repetition  of  the  Mixture  dfthe  Colours  Being  need- 
lefs.  The  Leaves  are  done  with  Sap-Green,  Ihadowing  with  Indico  and 
French  Berries  ;  taking  the  Liberty  of  making  fome  Leaves  Yellowifh  or 
Brown,  which  makes  a  pleafing  Variety  in  the  Work.  The  Stalk  is  to  be 
made  Brown,  by  a  Mixture  of  Carmine  and  Sap-Green. 

0.8.  1  R  I  s. 

THERE  is  a  very  great,  if  not  unlimited,  Variety  in  the  Colouring  of  this 
Flower.  The  mod  common  are  Blue,  with  a  Yellow  Vein  on  each 
Petals  others  Pale  Fie fh  Colour,  yariegated'  with  Purple  or  Blue,  The 

Colour  of  the  Flower  here  reprefented,  is  as  follows:  The  three  upright 
Petals  are  White,  to  be  painted  according  to  ’ the  Directions  for  the  ISaraj- 
fus,  tinging  the  Bafs  of  each  Petal  with  Gamboge.  The  other  three  Petals 
are* Purple,  with  a  Vein  of  Yellow  •,  beginning  at  the  Bafe,  and  ending  about 
the  Middle.  The  Purple  is  done  with  a  Mixture  of  Carmine  and  Prujfian 
Blue  ;  beginning  pale,  and  driping  it  from  the  Centre  with  a  deeper  Colour, 
in  the  fame  Manner  as  reprefented  in  the  Engravings,  adding  Indico  for  the 
ftronged  Shades.  The  Leaves  and  Stalk  are  a  bluifh  Green,  done  with  Sap- 
Green  and  Prujfian  Blue,  fhadowing  with  the  fame  Colour. 

B 


PIONY, 
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"2  9-  P  I  O  N  Y. 

THIS  Flower  is  a  deep  Crimfon  ;  begun  with  a  drongLay  of  Carmine, 
proceeding  with  the  fame  Colour,  adding  Indico  proportionally,  as  the 
Shades  grow  darker.  The  Stalk  is  a  pale  Green,  faintly  ting’d  with  Brown, 
by  wafhing  (lightly  over  the  Sap-Green  with  Carmine.  The  upper  Sides  of 
the  Leaves  are  a  ftrong  Green,  to  be  done  with  deep  Sap-Green,  (hading  with 
the  Mixture  of  French  Berries  and  Indico,  The  under  Sides  are  paler. 

2>0.  Double  WHITE  NARCISSUS: 

WHITE  Flowers  vary  in  their  Shades,  notwithstanding  their  Ground 
Colour  is  alike.  In  fome  the  dark  Parts  appear  blueifh,  in  others  a 
Tittle  brownifh,  others  again  have  a  greenilh  Tinge  in  the  Shades.  This 
Flower  is  to  be  done  by  leaving  the  Paper  for  the  White,  beginning  the  fird 
or  paled  Shade  with  a  Mixture  of  Indian  Ink,  Indico,  and  a  very  little  Sap- 
Green,  proceeding  with  the  fame  Colour,  ufing  it  thicker  for  the  darked 
Shades.  The  Bottom  of  each  Petal  is  faintly  tinged  with  Green  ;  and,  in  the 
Centre  of  the  Flower,  a  fmall  Edge  of  Carmine  furrounds  a  Tuft  of  fmall 
Petals.  The  Stalk  and  Leaves  area  blue  Green,  made  with  Pruffian  Blue  and 
Sap-Green  :  (hading  with  the  fame  Colour,  and  deepen’d  with  Indico.  The 
Scabbard,  at  the  Bottom  of  the  Flower,  is  a  pale  Brown,  colour’d  with  Bidre 
and  Yellow  mixed  together. 


31.  CARNATION. 


THERE  is  fuch  an  infinite  Variety  of  Carnations ,  that  a  particular  Defcrip- 
tion  of  them  would  be  endlefs,  being  compos’d  of  the  following  Colours  ; 
White,  Crimfon,  Scarlet  and  Purple;  and  thofe  Colours  fo  diverfified,  that 
the  Student  may  take  the  Liberty  of  his  Fancy,  without  the  Danger  of  de¬ 
viating  from  what  may  happen  in  Nature.  rThe  Cup,  Leaves  and  Stalk  are 
a  pale  bluifh  Green,  to  be  done  with  a  Mixture  of  Pruffian  Blue,  Sap-green 
and  White,  adding  Indico  for  the  darked  Parts. 


3 2.  GERANIUM. 


rTpHIS  Flower  is  to  be  colour’d  in  the  fame  Manner  as  the  Almond  Bloffom* 
defcrib’d  in  Page  66,  only  fomewhat  deeper.  The  Leaves  are  a  pleafant 
Green,  with  an  Edge  of  pale  Straw  Colour,  as  reprefented  in  the  Engraving. 
The  Stalk  is  Green,  tinged  with  Brown  towards  the  Bottom. 


MAR- 


33.  MARTAGON. 

MARTAGONS,  are  fome  Yellow  ;  others,  a  moft  rich  Scarlet.  The 
Yellow  Ones  are  done  with  a  pale  Gamboge,  fhading  with  Biftre,  Car¬ 
mine  and  Yellow  mix’d  together,  fo  as  to  make  a  pleafant  Brown.  At  the 
Bafe  of  each  Petal  are  neat  Spots  of  ftrong  Indico.  The  Stalks  and  Leaves 
are  a  pleafant  Green  ;  to  be  done  with  Sap-Green,  and  a  very  little  Prujftan 
Blue.  The  Bottom  of  each  Leaf  fwells  into  a  roundifli  Knob,  which  is  con- 
fiderably  paler  than  the  other  Parts.  The  Scarlet  Ones  are  to  be  fmoothly 
laid  with  Red-Lead,  fliading  with  Carmine  ;  adding  Indico  for  the  deepeft 
Shades.  The  Style,  Filaments  and  Buttons  are  Orange  Colour  ;  laid  firft 
with  Gamboge,  and  ftiadow’d  with  Carmine. 

3A-  poppy. 


THE  Inftrudlions  given  for  the  Carnation ,  in  Page  70,  are  all  that  are  re- 
quiffte  for  this  Flower  ;  only  obferving  that  it  is  diverfify’d  by  different 
Colours  on  the  Edges  of  the  Petals ,  not  (tripp’d  or  clouded  as  that  Flower. 

3£.  GLADIOLUS. 

THIS  Flower  is  Crimfon,  inclining  to  the  Purple  ;  begun  with  a  ftrong 
Lay  of  Carmine,  and  neatly  (hading  with  a  Mixture  of  Carmine  and 
PruJJian  Blue.  The  Bottom  of  the  Flower  is  White,  (haded  with  a  greenifh 
Tinge,  by  a  Mixture  of  Indian  Ink  and  Sap-Green  ;  neatly  blending  the 
Carmine  with  it,  by  fine  Strokes  of  each  Colour.  The  Leaves  and  Stalk, 
from  the  Beginning  of  the  Flowers  to  the  Top,  are  a  Brown,  made  with  Sap- 
Green  and  Carmine.  The  bottom  Parts  are  a  pleafant  Green,  with  Sap- 
Green  and  a  very  little  Prujfian  Blue  ;  (hading  with  the  fame  Colour,  and 
fini(hing  with  French  Berries  and  Indico. 

3^-  SUN-FLOWER. 

THE  Petals  of  this  noble,  though  common  Flower,  are  a  fine  Yellow, 
painted  in  the  fame  Manner  as  the  yellow  Part  of  the  Jonquil ,  defcribed 
in  Page  68.  The  Centre  is  a  ftrong  reddilh  Brown,  made  with  Yellow,  Car¬ 
mine  and  Indico  ;  ufing  more  Carmine  and  Indico  for  the  deepeft  Shades. 
The  Leaves  and  Stalk  are  a  pleafant  Green  5  done  with  Sap-Green,  (hadow’d 
with  the  fame  Colour,  and  deepen’d  wirh  Indico  and  French  Berries. 

L  I  L  L  Y. 

LILLIES  are  either  White,  or  Orange  Colour.  The  White  Ones  are  done 
.by  leaving  the  Paper  for  the  lighted:  Parts;  and  (hadowing  with  a  Mix¬ 
ture  of  Indan  Ink,  Indico,  and  a  very  little  Sap-Green  ;  keeping  (as  has  been 

B  2  before 


before  recommended  for  the  other  Flowers)  a  proper  Gradation  of  the  Shades. 
The  Buttons  are  Orange  Colour,  and  the  Style  a  pale  Green.  The  Leaves  and 
Stalk  are  a  bluifh  Green,  with  a  Mixture  of  Sap-Green  and  Pruftian  Blue 
fimfhing  with  Indico.  The  Orange-colour’d  Ones  are  done  in  the  fame  Man¬ 
ner  as  the  JNafturtion ,  in  Page  74,  fpotting  the  Infide  of  each  Petal  with  In¬ 
dico  towards  its  Bafe.  The  Buds,  while  young,  are  Green,  turning  to  the 
Orange  as  they  ripen,  which  makes  a  pleafing  Variety  in  the  Colouring. 

2)8.  Double  STOCK. 

DOUBLE  Stocks  are  a  purplifh  Crimfon,  or  variegated  ^ith  White  and 
Crimfon.  The  Clutter  of  frnall  Petals  in  the  Middle  are  green,  which 
diffufes  itfelf  faintly  on  the  larger  Ones,  and  affords  a  pleafing  Diverfity. 
The  Stalk  and  Leaves  are  a  whitifh  Green<  ■ 


3Q.  APR  I  C  A  N. 

AFRICANS  are  either  Yellow  or  Orange  Cplou^.  The  Yellow  Ones 
are  to  be  done  according  to  the  Directions  in  Page  68,  for  the  Yellow 
Parc  of  the  Jonquil^ -either  pale  or  .deeper  at  Difcretion:  And  the  Orange  Co¬ 
lour  Ones,  as  the  Crown  Imperial ,  Page  67.  The  Stalk  and  Leaves  are  a 
pleafant  Green. 


40.  LARKSPUR. 


ARK  S  P  UR  S  have,  .all  the  Varieties,  of  the  China  After. 
and  Stalk  are  a  bluifh.  Green. 


The  Leaves 


4-/.  H  o  L  Y  H  O  C  K. 


HHLYHOCKS  vary,  from  the  paleft  Rofe  Colours  to  the  deepeft 
Crimfon.  Some. are  White,'  which,  in  a  Comppfition,  afford  an  agree¬ 
able  Contrail  to  the  other  Flowers,  by  their  beautiful  Shape  ;  but  if  reprefent- 
ed  fingly,  *tis  eafily  imagined,  any  of  the  other  Colours  are  the  mod  intereft- 
ing  :  For  which  the  Method  laid  down  in  Page  68,  for  Painting  the  Rpfe, 
will  anfwer  ;  ufing  the  fame  Colours  deeper,  according  to  Fancy,  preferving 
a  proportionable  Shade  of  Colour,  that  the  deep  Shades  n>ay  not  appear  too 
fuddenly  dark  to  drown  the  > effect  of  the  pale  Colours.  The  Stalk  and 
Leaves  are  a  pale  Green,  to  be  done  with  .Sap-Green  mix’d  with  White,  fpr 
the  pale  Colours  ;  the  fame  Colour,  only  lefs  White,  for  the  next  Shade,  and 
adding  a  little  Indico  for  the  darkeft  Shades. 


PASSION 


THIS  Flower  is,  in  Nature,  fo  beautifully  fingular  in  its  Structure,  that 
without  the  Advantage  of  Colour  (in  which  it  is  alfo  delightful)  it  would 
engage  the  Attention  of  every  curious  Obferver  of  Nature.  The  Petals  are  a 
gree  mi  Hi  White,  to  be  painted  with  a  Mixture  of  Indian  Ink  and  Sap-Green, 
leaving  the  Paper  in  light  Parts.  The  Threads  are  fo  exaCtly  fet  and  colour’d, 
as  to  form  three  Circles  of  different  Colours,  viz .  The  Outer-one  Blue 
fhadow’d  with  Pruffian  Blue.  The  next  is  White  •,  to  be  done  by  continuing 
the  Stroke  with  Flake-White,  making  the  Space  between  each  Thread  dark, 
with  the  Indian  Ink  and  Indico.  The  Inner -Circle  is  a  reddifli  Purple  ;  done 
with  a  Mixture  of  Carmine,  and  a  little  Pruffian  Blue.  The  Centre  of  the 
Flower  is  a  pale  Yellow.  The  five  Buttons  are  Yellow  in  the  Infide  ;  which 
is  the  Part  moftly  feen,  by  their  curling  back  as  foon  as  the  Flower  blows; 
The  other  Parts,  which  project  from  the  Centre,  are  a  pale  Green,  •,  ex¬ 
cepting  the  three  Projections  for  the  Top,  which  are  Purple.  The  Bud  is  a 
pale  Green,  with  a  Tinge  of  Red  at  its  End.  The  Leaves  are  a  dark  Green  ; 
to  be  done  with  Indico,  French  Berries,  and  a  little  Indian  Ink  mixed  toge¬ 
ther.  The  Stalk  and  Tendrils  are  made  Brown,  with  Sap-Green  and  Car¬ 
mine.  The  Religious  have  named  this  Flower,  from  a  Suppofition  of  its  Parts 
defcribing  the  Faffion  of  our  Lord. 

43,  p  o  M  E  G  R  A  N  ATE  B  L  O  S  S  O  M. 

THE  Whole  of  this  Flower,  with  its  Cup,  is  a  rich  Scarlet ;  to  be  begun 
with  Red-Lead,  and  finifhing  with  Carmine.  The  Stalk  and  Leaves 
are  a  pleafant  Green. 

HONEY-SUCKLE. 

TH  E  Outfide  of  this  Flower  is  begun  with  a  Lay  of  Carmine  mix’d  with 
a  little  Lake,  adding  Indico  for  the  dark  Shades.  Some  Flowers,  in  the 
fame  Clufter,  are  more  purplifh  than  others ;  which  may  be  done  at  Difcretion, 
to  make  a  Variety  of  Colour,  by  adding  Pruffian  Blue  to  the  Carmine.  The 
Infides  of  the  Petals ,  which  are  fhewn  by  their  fpliting  and  curling  back  at 
the  Ends,  are. fome  White;  others,  Straw  Colour.  The  White  to  be  fhadow’d 
with  Indian  Inky  mix’d  with  a  very  little  Sap-Green  ;  the  Straw  Colour  with 
a  very  pale  Lay  of  Gamboge,  fhadow’d  with  Biftre.  The  Style  and  Buttons, 
feen  at  the  Ends  of  the  Flower,  are  a  faint  Green.  The  Stalks  are  a  purplifh. 
Brown,  with  Carmine  and  a  little  Sap-Green.  The  Leaves  Sap-Green* 
fbadow’d  with  French  Berries  and  Indico. 

**  •*  •*  **  *'  z*  iz  • .  *  i  1  1  iw  « ■ 


Double 


J\-£.  Double-CHINA  aster. 

THIS  Flower  varies  in  Colour  From  White,  to  the  deepeft  Crimfon,  or 
blue  Purple.  The  Centre  in  the  Single  Ones,  is  Yellow  •,  the  Stalk  is 
Brown,  and  the  Leaves  a  ftrong  Green. 

GUERNSEY  LILLY. 


THIS  Flower  is  a  beautiful  pale  Crimfon,  and  when  feen  in  the  Sunfhine, 
appears  fpangled  with  Gold,  beyond  the  Power  of  Art  to  imitate  ;  fo 
that  the  Student  mull  be  content  with  making  it  a  delicate  Crimfon,  by  Di¬ 
rections  already  given  for  Flowers  of  the  fame  Colour.  The  Leaves  area  blue 
Green.  The  Stalk  Green,  ting’d  with  a  rediflh  Brown  towards  the  Bottom. 


NASTURTIAN. 


THIS  Flower  is,  in  Nature,  the  richeft  Orange- Co  lour  that  can  be 
conceiv’d.  The  belt  Method  of  imitating  is,  by  a  Lay  of  ftrong  Gam¬ 
boge  all  over  ;  upon  that  another  of  Red-Lead,  leaving  the  Yellow  in  the 
lighteft  Parts,  and  fhadowing  very  neatly  with  Carmine.  On  the  two  largefl 
Petals ,  feven  or  eight  Lines  mull  be  very  corredlly  drawn,  with  a  deep  Pur¬ 
ple,  made  with  Indico  and  Carmine.  The  Stalks  and  Leaves  are  a  pleafant 
Green,  made  with  Prujfian  Blue  and  Sap-Green,  fhadow’d  with  the  fame 
Colours. 

J\8.  HEART’s-EASE. 


THE  two  upper  Petals  of  this  Flower  are  a  rich  Purple  :  The  other  three 
Yellow,  or  Straw  Colour,  edg’d  and  otherwife  ftain^d  with  Purple,  or 
Olive  Colour,  with  very  fine  Lines  of  a  deep  Purple  j  beginning  at  the  Bafe, 
and  fpreading  delicately  over  each  Petal .  The  Stalk  and  Leaves  are  a  plea¬ 
fant  Green. 


CONVOL  VULUS. 

BLUE  is  the  principal  Colour  of  the  Convolvulus  ;  but  the  Bafe  is  ftain’d 
with  Yellow,  which  gradually  becomes  White,  and  fpreads  itfelf  in  Rays 
like  a  Star  in  the  Centre.  The  Leaves  and  Stalk  are  a  whitifh  Green. 

£0.  ALTHEA  FRUTEX. 

TH  E  Flower  is  White,  ftained  with  a  redifh  Purple  at  its  Bafe.  The 
Clufter  of  Buttons  is  Yellow.  The  Stalk  dark  Brown.  The  Leaves  a 
pleafant  Green. 


FRENCH 


[  75  ] 

3"/-  FRENCH  MARYGOLD. 

THIS  Flower  is  Yellow,  dripp’d  with  a  deep  Red:  Sometimes  the 
Whole  is  Red,  and  only  ting’d  with  Yellow.  The  Stalk  is  ting’d  with 
Brown.  The  Leaves  a  pale  dullifh  Green. 

PERSICARI.  A. 

THE  Flower,  while  in  Bud,  is  a  deep  Crimfon  ;  when  open  fo  as  to  fhew 
the  Infide  of  the  Petals,  is  a  very  pale  Colour.  The  Stem  is  Brown,  and 
the  Leaves  a  pleafant  Green. 

33  lychnidea. 

THE  Flower  are  a  very  pale  Red,  a  little  inclining  to  Purple.  The  Stalk 
is  Green,  ftain’d  with  a  redifh  Brown.  The  Leaves  a  pleafant  Green 

34'  Double  NASTURTIAN. 

TH  E  Directions  for  Colouring  the  Single  One  in  Page  74,  will  fully  an- 
fwer  for  this  Flower ;  only  obferving  that  the  Lines  on  the  two  large 
Petals  in  that,  are  obliterated  in  this  Double  One. 

43  St.  J  O  H  N  ’s  WORT. 

THE  Whole  of  the  Flower  is  a  fine  Yellow.  The  Stalk  is  ting’d  with  a 
purplifh  Red.  The  Leaves  are  a  bluifh  Green. 

POLIANTHOS; 

THIS  beautiful  Flower,  little  inferior  to  the  Auricula ,  is  greatly  vary’d  in 
its  Colour,  The  principal  Colour  is  a  pale  or  deep  Crimfon  ;  likewife 
Purple  in  its  feveral  Degrees  of  Colour,  edg’d  generally  with  White  or  Yellow. 
The  Centre  or  tubular  Part,  is  Yellow.  The  Crimfon  is  firfb  laid  with  a  pale 
Carmine,  finifhing  with  Indico  and  Carmine.  The  Yellow  with  Gamboge, 
fhadowing  with  Gall-Stone;  and  t;he  darkeft  Parts  with  Biftre.  The  white 
Edge  mult  be  neatly  drawn  with  Flake  White  ;  if  Yellow,  to  be  wafh’d  with 
pale  Gamboge  upon  the  White  ;  obferving  where  the  Flower  is  in  the  Shade, 
to  mix  a  little  Biftre  with  the  White  for  its  Edge.  The  upper  Sides  of  the 
Leaves  are  a  pleafant  Green  *,  to  be  colour’d  with  Sap-Green,  and  finifhing 
with  a  Mixture  of  Yellow  Berries  and  Indico,  making  them  appear  rough,  by 
fudden  Dafhes  of  a  deep  Colour,  asexprefs’d  in  the  Print.  The  under  Sides 
are  a  dull  whitifti  Green;  to  be  done  with  the  Colours  defcribed  in  Page  68, 
for  the  Rofe  Leaves.  The  Stalk  is  brown,  with  a  Mixture  of  Sap-Green  and 
Carmine. 


WALL. 
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_/>  X  WJH-FtOWER, 

THE  Common  Ones  3re  Yellow ;  a,  richer  Sort,  call’d  The  Bloody  IVal, 
Yellow,  ftain’d  with  Crimfon  very  deep  on  the  Under-Side  of  the  Petals, 
and  faintly  vein’d  on  the  upper.  The  Cup  of  the  Flower  is  a  purplifh 
Brown.  The  Stalk  and  Leaves  a  bluifh  Green.  ;  v 


$9. 


A  C  O  1ST  I  T  E. 


THE  Flower  is  Yellow,  furrounded  by  Leaves  of  a  ftrong  Green,  ifhe 
Stalk  is  Whitilh,  ting’d  with  Brown  near  the  Flower. 


59- 


ting 

LAURELS  T  I  N  A. 


THE  Flower,  when  open,  is  White  *,  but  while  in  Bud,  only  (hewing 
the  Under-fide  of  the  Petals ,  is  a  redilh  Brown.  The  Stalk  is  alfo  a 
redilh  Brown.  The  Leaves  a  pieafant  Green. 


60 .  HELLEBORE,  or  CHRISTMAS  ROSE. 

THE  Flower  is  White,  ftain’d  at  the  Bale  of  each  Petal  with  Crimfon. 

The  Buttons  a  pale  Y'ellow.  The  Stalk  is  a  pale  Green,  fpotted  with 
Crimfon.  The  Leaves  a  ftrong  Green. 


FINIS . 


